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debut, "Definitelv Maybe", 
I .  

is an extraordina 
achievement. w i X n  days 
of its release it had walked 
into the history books, 
becomin the fastest selling 
i.depen&debut in UK 
history, with advance orders 
totalling 100,000. Recorded 
at a total cost of £75,000 
usin seven different studios, 
the dbum betrays few of lh, 
problems that dogged its 
tortured seven-month 
gestation. "Recording an 
album should never have 
been this difficult,"reflects 
Noel Gallagher. "I was busy 
telling everyone it was the 
reatest record ever made 

&it was sounding likehit." 

DECEMBER 1 7 -24  
1993 
"Supersonic" recorded and 
mixed by Dave Scott at the 
PinkMuseum, Liverpool, 
Mark Coyle producing. The 
first Oasis single, the track 
was later re-Eq'd for the 
album. 
Dave Scott: "Anthony from 

The Real People came down 
to the studio and asked Noel 
what he was doing pissin 
aboutwriting indie shitwfen 
Oasis were supposed to be 
a rock'n'roll band. That's 
when Supersonic" was 
written. Nod iust s t a d  on 
the riff and the did it first 
takkwith him sKoutin the 
chord changes to the 8, and 
as he went, and ra ping 
lyrics off the top of E is head 
which Liam later san .That 
line 'lknowa girlca W Elsa, 
she's into Alka Seltcef - 
thatwas about my Roiweiller 
dog that kept fartin She's 
famous for it. The 3 ole 
thing tookeight hours from 
start to master. We had a 
ve live set-up -57s, 41 4s 
an 7 58s on the guitars and 
loads of level to tape. Noel's 
guitar sound is mostly room 
ambience." 
MarkCo le: 'They had this 

P**int briiiant old custom 

EM1 Neve desk in at the time. 
ltwas like theold Abbey Road 
desk, and the EQ section was 
amazing - huge knobs, chunky 
faders and everything but the 
1 028 EQ section was great." 
Noel: "The song 'ustcame out 

of nowhere and I ew it was b 
a f***int classic single as saan 
as we'd finished." 

JANUARY 8-23! 1994 
Monnow Valley Studios, 
Residenticrlstudios, 
!.40nmod. 

First attempt at recording the 
album tracks. Producer Dave 
kchelor, engineers Dave 
Scott, MarkCoyle, Anjeli Dutt. 
(Trident TSM 40 desk, Studer 
24-track Dolby AM series, 
JBL monitoring, Urei 1 1 76 ' ' 
Limiters, Trident parametric " 
EQs, AMS and Lexicon PCM 
70 reverbs). 
Noel: "The roblems started 

almostfrom Z e beginning. It 
wasn'twith the band, apart 
from our dmmmer, who's 
Ringo Starr incarnate and can't 
keep time to save his f***inl life. 

. Dave Bachelor was trying to 
be clever. We're a rock'n'roll 
band and he was separating 
everything out, doing it clean 
and itwas sounding too 
produced." 
Mark Coyle: "Itwas a simple 

caseof conflicting ideas 
beiween roducer and band. 
 he ban8werentt blameless, 
mind -they were using a lot of 
unfamiliar gear just cause it 
was there. . . amps, preamps, 
gadgets and guitars that 
Johnny had lent Noel. ltended 
up sounding like iustA N Other 
indie band doing Oasis songs. 
Dave just wore everyone down 
to the pointwhere the band 
clammed tight shut and the 
communication wasn't 
happening. He had everyone 
set up in their own area, 
separated and out of e e 
contact and he lost the feel. 
Afterthe firstweek, when it 
was obvious it wasn't working, 
we moved everything into a 
smaller area of the 
studio and tried again." 
Dave Scott: "I knew it wasn't 

working. Bachelor mbbed 'em - :,A,,-,.= 

up the wron way and he 
wasn't spen ing enough il 
time on the sounds themselves. 
When Liam dared to suggest 
thatwhat he was doing 
sounded crap he freaked out. 
With what went down that day 
he was lucky not to have his 
nose broken by the band. 
'The set-u itself wasn't that 

bad, thoug[. w e  had a good 
selection of 57s and 58s on the - - - . . . - 
kit, Noel's WEM Dominator 
amp sounded P**int great, 
which we mikedwith an AKG 
41 4 close up and then another 
to capture the room. We also 
used the Marshall JCM 900, 
I recall. The bass was DId and 
the Ampeg arnpwas miked 
with a U47, and thatwent 
down reallywell. Bonehead 
was using my old Gibson 
SG, same one he'd used on 
'Supersonic', and then his 
Epiphone semi. Noel was 
using his Epiphone Les Pauls 
and a few ofJohnny Mads 
guitars, including a F ing V 
which he used on 'Sli e Away', I Y  

I think. Although 'Slide Away' 
has Dave's name on it on the 
roduction credits, I remember 

Rm trying to slow it right 
down. His ori inal version 
sounded ve %ombastic, very 
Pink Floyd, Xe1~omfortob3. 
Numb'. Noel asked my 
o inion and I said they should 
p& it at h e  speed they had 
when they firstwrote it." 

24-27 FEBRUARY 
Olympic Sfvdios, Barnes. 
~~rstbttem~ted mixdown 

of theMonnowValley tracks. 
Finished mixes included 
"Bring It On Down". Sessions 
abandoned after four days. 
Mark: 'The sound was piss 
weak at the mix. The uitars: 
in particular had a11 R life 
squashed out of them. When 
we'd done monitor mixes at 
Monnow, Dave was saying 
we could fix it all in the mix 
and I thinkwe all knew it 
was a more fundamental 
problem than that." 
Noel: "I was arsed. I knew it 

wasn't right but I was that fed 
up with it all I'd begun notto 
care. I know that a song never 
comes out on tape the way 
it sounds in your head, but 
these mixes were so wide of 
the mark itwas a f***int joke. 
The demos were better." 
Marcus Russell: "I listened to 

the mixes and itwas sonically 
weak, like itwas recorded 
40,000 lea ues under the sea. 
Dave Bache B or had neutered 
the band. 'Bring It On Down', 
the first mix, was almost bled to 
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In thefirst two  books in this series, Allan Jones charts the phenomenal rise of the mighty 
Pearl Jam, who in four record-breaking years have become one of the most popular and 
commercially successful bands in the world, while Everett True chronicles the career of the 
dashing heart-throb and songwriter supreme, Evan Dando, who has been famously 
described as 'The first sex-kitten of grunger. 

Both books are lavishly illustrated and feature exclusive interview material and are 
on sale at a bookshop near you, priced at f 7.99. 

However, as an exclusive offer to MM readers, both titles are available now 
at the special price of £6.99 each, or f 13.00 for the pair. 

i TO 0 R D E R your copy or copies, just complete the accompanying coupon 
1 (in BLOCK CAPITALS, please) and send payment bycheque or postal order (name 
1 and address on the back, please) - crossed and made payable to Reed Book Services 
/ Limited- to MELODY MAKER ILLUSTRATED STORIES, Book Offer, Reed Book Services 
I Limited, PO Box 5, Rushden, Northamptonshire NNI 0 6YX. Access and Visa holders 1 may order direct on 0933 4 105 1 1 from 9.00.m-5.00pmr Monday to Friday. Please 
! quote reference 167. This offer is open to readers in  the UK only. Orders are normally 

despatched within five days, but please allow up to 28 days for delivery. 
I This offer is not available in the Republic Of Ireland or overseas. If you are not satisfied 

wi th your purchase, we wi l l  refund money on goods returned to us within 14 days in the 
condition in which they were received. * Reader enquiries - please phone 0933 41 05 1 1 
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Send to: MELODYMAKER Illusfrated Stories, Book Offer, Reed Book Services Limited, g 
PO BOX 5, Rushden, Northam~fon~hir~ NN I nAYX 1 

.! * * Please send meOcopies of "pearl lam:  he lflustrated story" at the special 
price of £6.99 each (inc p&p) * Please send mencopies of 7he lemonheads: l he lllusttated story'' at the special 
price of £6.99 each (inc p&p) * Please send meucopies of both books at the special price 
of £1 3 per pair (inc p&pJ 

Name: 
Address: 

I Postcode: Tel: - 
Please find enclosed my cheque/POvalue 1-1 
OR please debit the sum of P It myAccess/Visa account /please delete) 
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indG &tvlf;en 
Oasis were supposed to be 
a rock'n'roll band. Thai's 
when Supersonic1' was 
written. Noel just started on 
the riff and the did it first 
takewith him f outin the 
chord changes to the L nd 
as he went, and ra ping 
lyrics off the top of e is head 
which Liam later son . That 
line '1  knowa girlca k' Elsa, 
she5 into Alka Seltref - 
thatwas about my Rohveiller 
dog that kept fartin She's 
famous for it. ~heJ!ole 
thing tookeight hours from 
start to master. We had a 
ve live set-up -57s, 41 4s 
an 'J 58s on the guitars and 

I loads of level to tape. Noel's 
guitar sound is mostly room 
ambience." 
Mark Co le: "They had this 

f*"inl b r ikn t  old custom 

. - 
case of confl iding ideas 
between roducer and band. 
The ban weren't blameless, B 
mind - they were using a lot of 
unfamiliar gear just cause it 
was there. . . amps, preamps, 
gadgets and guitars that 
Johnny had lent Noel. It ended 
up sounding like iustAN Other 
indie band doing Oasis songs. 
Dave justwore everyone down 
to the point where the band 
clammed tight shut and the 
communication wasn't 
happening. He had everyone 
set up in their own area, 
separated and out of e e 
contact and he lost the 1. f 
After the firstweek, when it 
was obvious itwasn't working, 
we moved everyfhing into a 
smaller area of the 
studio and kid again." 
Dave Scott: "I knew it wasn't 

working. Bachelor rubbed 'em 

weor arme m wllh- 

in particular had all % life 
squashed out of them. When 
we'd done monitor mixes at $4 
Monnow, Dave was saying 1 
we could fix it all in the mix 
and I thinkwe all knew it . , 

was a more fundamental 
problem than that." I 

Noel: "I was arsed. I knew it 
wasn't right but I was that fed 
up with it all I'd begun not to 
care. l know that a song never / 
comes out on tape the way 2 
it sounds in your head, but 
these mixes were so wide of , 
the mark itwas a f***inl joke. ' 

The demos were better." I 

Marcus Russell: "I listen-.d to *I 
h e  mixes and itwas sonically 
weak, like it was recorded 
40,000 lea ues under the sea. 
Dave Bache B or had neutered 
the band. 'Bring It On Down', 
the first mix, was almost bled to ; 
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